To “Something that Should Have Remained Hidden Has Come to Light”
elvat éva pwtoypadkd BtBAio yia to Digitaria, Tov ave&dptnto olko
né8ag pe €8pa tnv ABrva mou Snuiovpynnke and tnv EAeubepia
ApdmoyAov. Tt péxpl twpa mopeia Tou, o oikog €xel Stapopdroet
pia 8loouyKpaotakt, Loxupr oxedlaotiky TautdTnTa kat £XeL ulo-
Betioel mpaktikég kaAAteyvikng Spdong kat 8td8paong tig omoleg
akolouBel pe xapaktnplotikn ouvvenewa. To BBAlo ouykevipwvo-
vtag anokAelotkd pwrtoypadieg tov Fihpyou MavpdmovAou yia to
Digitaria, p€pvel 0T0 Ppwg TO AMOTEAECHA HIAC TETOLAG PLAKPOXPOVL-
ag, otabepnig, Snuovpyikng ouvepyaociag - ev8EXOUEVWG TNG TILO Ka-
BopLoTikng yia Tov oiko - TTou Eeklvdetl and tnv mpwTn cUAAOYY) Tou
(2009) kat ptavel péxptL onpepa (2021).

KaBepia amd tig mevivta av8pikég kat yuvaikeleg cuAAo-
vé¢ Digitaria éxet ta Sikd tne Snpovpykd kat texvikd yvwplopata.
Me onpelo ekkivnong pia mpwtdTurtn VAANYT) TTOU ATIOTUNIWVETAL
otov t{tho tne (Dystopia, Tramontane, My outer skin, Parenthesis
K.a.), kKGBe ovAAoyn elval pa omoudi) og kdamowa S Tng TEXVNG
g Snuovpyiag podxwv kat oty atoOnTikY Tng emoyxng. e auteg
TI¢ avadntnoelg to matpdv anoteAei anapgykALta To TPWTOYEVES
néoo ekdpaong kat elvat avtd mov Stadopomotel aoONTd TIg CUA-
Aoyég peta&y toug, TMapdAAnAa He TEPAPUATIONOUC 08 TEXVIKEC,
TEXVOTPOTI{EG KAl VAKG: OPERATA HE APYITEKTOVIKOUG OYKOUC
(Dystopia), poUxa pe pia padn mou otpofidifovratl ylipw amd to
owpa (Tramontane), xewporointeg enepPdoelg mdvw oto Vpaopa
(What, Where). Yrtdpyet, Spwg, o OAeg TG CUAAOYEG, Kat pia EeKd-
Bapn oxeSlaotikn ypaodr). Ot évtoveg, ouXVA YEWUETPIKES, OLAOU-
£1e¢, oL avenaiobnteg SlaxwpLoTIKEG YPAUUEG METAEY avEpLKwY
KaL yuvatkelwv pouxwv, 1 VPNAn ToLdTNTa TNg KATAOKEVT|C, 1) T(PO-
ONAWON 0T AEMTOUEPELA KAL 1) artooTactononon and edpnuepeg
tdoelg elvat Ta povipa onpela avadopdg tng oxedidotplag. Kat
¢duotkd 1 8tdBeon mou dépet kat petadibel - ecwtepikn, aviouyn,
Suvapuk.

0O xwpog 8pdong tov Digitaria ektelvetal mépa and ta
avotnpwg evvooupeva épta tng pédag. Ol evaAlaktikol tpdmot
napovoiaong HEow eKATTIKAV Spdoewv, €pywv Bivteo kal eyka-
taotdoswy, ta Digitaria Collective (pikpég Bepatikég ouAAoyeg
o€ ouvepyaoia Pe elkaoTikoug, ypadioteg, ouvBéteg) aAAd kat ot
gupUTepPEg SNULoUPYLIKEG oUVEPYELEC €XOUV Aettoupyfoet SAa autd
Ta Xpévia wg 0pyaviko KOPRATL tng {wng Kat Tng TautodtnTag Tov of-
kov. ArtoteAolUv paktikeg Snuoupylag kat TpoPoArg ov Bpioko-
VTaL 0ToV ev8LAPETo XWPOo HETAED pdSag kat TEXVNG, UTINPETOVTAC
teg apditepeg pe Ty (Sla évtaon kat apoaoiwon.

Te autdv Tov evlldpeco xwpo toroBeTolvTal Kat oL pwTo-
ypadieg tov BBAiov. Me 08ny6 ) oxedaotikn) 18¢a, aAAd W8wpévn
katvonpatodotnuévn péoa amnd to 8ikd tou nplopa, 0 MavpdmouAog
artaBavatilet. T ouAlAoyég Digitaria ya 13 ouvexdpeva xpévia. H
porn kat Twv 800 OTIC T E0WTEPLKES, OUXVA okoTEWEG Selg TG

‘Something that Should Have Remained Hidden Has Come to Life’ is
a photo book celebrating Digitaria, the independent fashion house
based in Athens and founded by Eleftheria Arapoglou. In its 13-year-
long course, the house has formed an idiosyncratic and powerful
brand identity and has incorporated inter-arts collaborations which it
follows with characteristic consistency. The book collects the work of
photographer Yiorgos Mavropoulos for Digitaria, thus reflecting the
result of a long standing and unswerving creative cooperation — per-
haps the most defining for the house — from its first collection (2009)
to the book’ s publication (2021).

Every one of the 50 men’s and women’s collections bears
its own creative and technical features. Starting off with an original
concept reflected on its title (Dystopia, Tramontane, My Outer Skin,
Parenthesis etc.), each collection is a study on some aspect of dress-
making and on the aesthetics of its time. In this search, patternmaking
is, unfailingly, the primary means of expression and the element that
noticeably differentiates the collections, along with the experimenta-
tion on techniques, styles and materials- dresses with architectural
volumes (Dystopia), snugly confining, one-seam garments swirling
around the body (Tramontane), fabric manipulations (What, Where).
However, these collections, also, exhibit a discernible design identity.
Pronounced, often geometric, silhouettes, thin dividing lines between
menswear and womenswear, high quality execution, attention to
detail and detachment from ephemeral trends are the designer’s con-
stant reference points- as is the mood she wears and shares -inward,
restless, dynamic.

Digitaria’s field of action extends beyond the strictly delin-
eated boundaries of fashion. The alternative ways of presentation
through performances, videos and installations, the ‘Digitaria Collec-
tive’ (capsule collections in collaboration with visual artists, graphic
designers and composers), as well as wider creative partnerships
have, all these years, acted as an organic part of the house’s life and
identity. They comprise practices of creation and promotion lying in
the space between fashion and art, serving both with equal intensity
and focus.

It is in this in-between space that the photographs of this
book are to be placed. Taking the concept as a starting point and guide,
but revisiting and redefining it through his prism, Mavropoulos has
beenimmortalizing the designer’s work for thirteen consecutive years.
Their predilection for the inner, sometimes, darker aspects of life and
creation, their search for the poetic in clothing and their indifference
towards some of the most prevailing conventions of fashion photogra-
phy constitute the common ground of their artistic expression.

Black-and-white photos taken in natural settings or at the
studio, analogue or digital, with the contribution of just a few or quite
many people, on a minimal or no budget. Many of them were taken at
the Digitaria premises, at Exarcheia, either in the backyard or in the

{wne kat tng Snpovpyiag, n avadftnorn Tov o TIKOL aTo PoUX0 Kal
n adtadopia Toug yia pepikég amnd TIg emKkpaTeoTEPES CUUPBATELG TNC
dwrtoypadiag pé8ag amoteAodv Tov Koo TOMO TNG KAAALTEX VKNG
Toug éxdpaong.

Ddwrtoypadieg aompdpavpeg, tpapnyuévee eite oe duot-
k6 oknVIKS elte og atovvTo, avadoykd i) Yndrakd, pe tnv cuppo-
Af) Aydtepwv 1) TeploodTEPWY CUVTEAECTWY, e MKpd 1) pndapvd
npotmoAoytopd. IToAA€g and autég éxouvv tpaPnytel oto ateAié Tov
Digitaria ota E§Gpyela, elte otnv auir] elte 0To e0wTePKS TOV, KA~
moleg GAAe¢ 0To OTOUVTIO TOu dpwtoypddou. Yrdpyxouv cuAloyeg
mov ta&iSePav pe tov pwtoypddo kat to povtéAo otnyv Iehondv-
wnoo, ato [apiot, oto Ték1o kat pwtoypadrBnkav oe acmpdpavpo
O xwplc mapaywyn kat AP Snuovpykn opdSa. AAAeg elval
TIAAL TO ATTOTEAE0 A OPYAVWHEVTC OVAAOYIKTC TIpooTtdBetag. Stoug
oAA0U¢ ouvepydteg, GpiAoug kat vrtooTnpiktég Tou Digitaria péoa
ota xpdvia, ot pwtoypadieg autég yevvolv avapvioelg Kat urodn-
Awoete. Tia toug udAoutoug AoTteEAOUY TEKUPLO LAG AUTOVOUNC,
aovpBiBaoctng Snpovpyikng mopeiag pe tn Sikn g TAUTOTNTA KAl
kAnpovoutd otnv eAAnvikt péda.

To “Something that Should Have Remained Hidden Has
Come to Light” eivat, dpwg, mdvw and 6Aa é¢va avbundéotato pwto-
vpadkd BBAlo und tnv kaAAteyvikn) empélela tov Hope. H ouvel-
0¢b0opd Tov oAU AgUPOL AUTOU KAAALTEXVT), TTOV TiEPa artd Tig dAAeg
816tnteg Tov éxel utdp&el dpidog, ouvePYATNG KaL KOVTLYOG tapatn-
pntng tng Stadpoung tou Digitaria, elvat kaBoplotikn- pe tn patd
Tou mpootiBetal éva akdpa emnineo avdyvwong ota povxa Kat TG
dwtoypadieg kaL armokaAUTTETAL £VaG VEOS XWPOG, KPUUUEVQY £w¢
TWPU, CUYKLVOEWY KAL EKTIANEEWV.
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showroom; some at the photographer’s place. There are collections
that travelled with the photographer and the model to the Pelopon-
nese, to Paris, to Tokyo, and were shot on black and white film with
no production or a full creative team. Some others, are the result of a
well-planned collective effort. To the many collaborators, friends and
supporters of Digitaria, these photographs generate memories and
connotations. To the rest, they are a token of an independent, uncom-
promising creative course bearing its unique identity and legacy in
Greek fashion.

But above all else, ‘Something that Should Have Remained
Hidden Has Come to Life’ stands on its own as a photo book thanks
to the creative direction of Hope. This versatile artist, who has been
a friend, partner and close observer of Digitaria’s development, has
made a decisive contribution to this project- his unique angle adds one
more layer to the reading of the clothes and the photos and offers a new
site for previously concealed emotions and surprises.



